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ABSTRACT ARTICLE INFO

he creative city theory tries to describe a quality that makes the mental image | geceived 2024/06/24
of a city more beautiful for citizens. The purpose of presenting the concept of | p.yiseq 2024/07/10
quality of life in this theory is to modify the evolution of urban development from | \ opteq 2024/07/25

the concept of quantitative growth to sustainable urban development. In fact, urban
creativity as a strategic approach can affect the qualities of living in the city. Therefore,
the main purpose of this research is to present a strategy for realizing the idea of
a creative city in urban neighborhoods and selecting the desired strategy. In order
to achieve the research objective, the descriptive-analytical research method and
the research methods of questionnaire, interview and observation were used. The | yrpan Neighborhoods
statistical population of the research is all residents of Sang-e Siah neighborhood, | swor model

which were equal to 6355 based on the study plan of the neighborhood zoning | quantitative Strategic Planning
of Shiraz, and urban design experts. In the citizens group, a sample size of 363 | Matrix

people was selected by simple random selection using the Cochran formula, and | Sang-e Siah Neighborhood Shiraz
in the experts group, 30 experts were selected. In this paper, the SWOT model and
the Quantitative Strategic Planning Matrix (QSPM) were used to analyze the data
and prioritize the strategies. Based on the results obtained from the SWOT model,
the position of the creative city indicators in the functional-spatial dimension in
the studied neighborhood is in a competitive position, considering all the factors
obtained. The results obtained from the QSPM show that among the five important
strategies, the strategy of strengthening local green spaces in order to increase the
presence of people and strengthen social interactions among residents is recognized
as the best strategy with the highest score.

Available Online  2024/09/17

Creative city

Highlights

- The components of creative infrastructure, functional diversity, communications, and historical heritage
recreation constitute the elements of the functional-spatial dimension of the creative city.

—  The status of the creative city indicators in the functional-spatial dimension in the Sang-e Siah Neighborhood
of Shiraz is in a competitive position.

— Increasing presence and strengthening social interactions of residents and promoting readability are at the
top of the prioritized strategies of the Sang-e Siah Neighborhood.
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Introduction: Today, the creative city is primarily defined as a place of attraction and display, where
cultural and creative resources are primarily considered as “wealth generators.” Accordingly, the idea
of the creative city is being developed on various scales to attract investors, businesses, skilled workers,
and visitors, and to enhance the image of the city.

The effective role that the idea of the creative city can play, especially with its emphasis on cultural drivers
and creative industries as drivers and enhancers of local economic performance, has led communities to
increasingly pursue innovative perspectives in this area. This is pursued with much greater strength and
attention in areas of historical value.

Creative cities are defined as a context that has adequate and adequate infrastructure to attract and
nurture creative and talented individuals, and by utilizing the capacities and potentials of existing
places and human capital, they take steps to improve the quality of life as a principle that is particularly
emphasized in the creative city approach; Therefore, the need to address it, especially at the micro-local
levels, is always felt.

Therefore, in this article, after examining the indicators of the creative city in various dimensions,
strategies have been presented to strengthen the factors affecting the creation of creativity in urban
neighborhoods, in order to provide a basis for improving the quality of life in urban neighborhoods.
For this purpose, Sang-e Siah Neighborhood, which is one of the historical neighborhoods of Shiraz, has
been selected as a case study. A historic neighborhood that in the past was characterized by the existence
of various architectural identities within the spaces, the importance of access and transportation in the
past, the existence of various urban landmarks, and in general the existence of numerous historical,
religious, social, etc.

values, but now, due to several reasons, including the organic texture of the street network, the
deterioration of existing units, the lack of attention to places with historical and cultural value and their
potential to attract people, the weakness and absence of appropriate infrastructure, and numerous
environmental, social, cultural and economic problems, is undergoing a downward trend in terms of
quality of life.

The combination of these factors has caused a decrease in desirability and vitality, and as a result, it has
not responded to the needs of residents and has lost its former efficiency. Therefore, the main question
of the research is defined as: What are the strategies for developing a creative urban neighborhood
from a functional-spatial perspective? In order to answer this question, first, the research literature is
reviewed, then the research methodology is introduced, followed by a description of the discussion and
findings, and finally, conclusions and strategies are presented.

IVI aterials and Methods: The present study used descriptive-analytical and case study research
methods and questionnaire, interview and observation research methods to present and prioritize
effective strategies for creating creativity in urban neighborhoods in order to improve and promote the
quality of life.

The sample of this study included residents of Sang-e Siah Neighborhood, which was 6355 people based
on the study plan of neighborhoods in Shiraz, and urban experts and planners who were fully familiar
with the current situation of the neighborhood.

In the citizens group, using the Cochran formula, the sample size was 363 people by simple random
selection, and in the experts group, 30 people were selected as samples. In this study, an integrated
analysis of the status of creative city indicators in Sang-e Siah Neighborhood at different levels was
conducted using the SWOT model.

A questionnaire consisting of 43 questions, which included 13 components in accordance with the criteria
identified for the creative city in the theoretical foundations of the research, was prepared. After its
validity was confirmed using the opinions of experts, the reliability of the questions was first calculated
for the entire questionnaire and then for each component separately with Cronbach’s alpha.
Giventhat Cronbach’s alpha, indicators obtained above 0.7 have appropriate reliability. According
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to the aforementioned field studies, strengths, opportunities, threats, and weaknesses in the Sang-e
Siah Neighborhood were identified and experts were asked to weight each of the identified internal or
external factors based on their importance.

After that, matrices for evaluating internal and external factors in the field of realizing the idea of the
creative city in the studied neighborhood were formed, and strategies were adapted and determined,
and the category of strategies with higher implementation priority was selected. Next, experts were
asked to determine the weight of attractiveness of each strategy from the set of selected strategies in
relation to its constituent factors. The results of these actions were presented in a quantitative strategic
planning matrix, and the identified strategies were prioritized based on that.

Findings: After extracting the strengths and weaknesses, threats, and opportunities of the Sang-e
Siah Neighborhood of Shiraz at different levels and with a multifaceted approach, common and similar
items were categorized and then, with the help of the weighting technique, the axes and items were
ranked. In fact, coefficients were calculated for each item according to its importance and probability of
existence or occurrence.

Thus, some ambiguous items were removed from the list and the rest were prioritized and ranked. In
general, 35 internal factors (including 9 strengths and 26 weaknesses) and 39 external factors (including
17 opportunities and 22 threats) were identified. According to experts, among the strengths, the
presence of valuable historical elements has the highest final score with a score of 0.13875.

Visual pollution caused by the disturbance of facades with a final score of 0.0504 is considered the most
severe weakness. Also, among the external factors, the possibility of changing the use of old buildings to
night uses such as ecotourism accommodation, restaurants and cafes with a final score of 0.13125 is the
most effective opportunity and the inability of emergency vehicles to access the interior of the context
with a final score of 0.04515 is considered the strongest threat.

The total score of the evaluation matrix of internal factors of the Sang-e Siah Neighborhood of Shiraz
is 2.86043 and external factors are 2.98996. Considering the total final scores of internal and external
factors, it can be said that competitive strategies are the first priority in order to achieve the best results
in achieving the research objectives.

Discussion and Conclusion: What was examined in this research was the assessment of the
status of the historical Sang-e Siah Neighborhood, Shiraz as a valuable area and a basis for realizing
many of the ideals of the Creative City idea, from the perspective of the indicators of this idea. In line
with the integrated analysis, the SWOT model and the quantitative strategic planning matrix were used
by questioning the residents of the neighborhood as well as urban design experts.

According to the detailed analyses conducted, the Sang-e Siah Neighborhood, despite having many
potential capacities and facilities, faces many threats from the perspective of the indicators of the
development of the Creative Neighborhood, which adopting an appropriate strategy to overcome them
can lead the situation to a desirable direction.

In a general summary, the strategies for using the sense of belonging of neighborhood residents to
protect the neighborhood and use the existing potential to strengthen the participatory role of people
in the development and improvement of the neighborhood, the presence of landmarks of the city and
the culture of the region to create a desirable mental image, the creation of urban spaces with the
capacity to attract and retain the creative urban classes, the prediction of service uses that guarantee
the continued creative presence of citizens, the creation of a variety of uses and activities to respond
to a diverse range of citizens, the existence of active frontages and the creation of leisure spaces and
informal environments for the use of different age groups, the improvement of the quality of public areas
as places that give identity, and the use of artists and their artistic expressions in the urban landscape
can be key to creating creativity in historic neighborhoods.
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he creative city theory tries to describe a quality that makes the mental image | Received 2024/06/24
of a city more beautiful for citizens. The purpose of presenting the concept of | Revised 2024/07/10
quality of life in this theory is to modify the evolution of urban development from | Accepted 2024/07/25

the concept of quantitative growth to sustainable urban development. In fact, urban | Available Online  2024/09/17
creativity as a strategic approach can affect the qualities of living in the city. Therefore,
the main purpose of this research is to present a strategy for realizing the idea of
a creative city in urban neighborhoods and selecting the desired strategy. In order

to achieve the research objective, the descriptive-analytical research method and | . iie ity

the research methods of questionnaire, interview and observation were used. The | ypan Neighborhoods
statistical population of the research is all residents of Sang-e Siah neighborhood, | swormodel

which were equal to 6355 based on the study plan of the neighborhood zoning | quantitative Strategic Planning
of Shiraz, and urban design experts. In the citizens group, a sample size of 363 | Matrix

people was selected by simple random selection using the Cochran formula, and | Sang-e Siah Neighborhood Shiraz
in the experts group, 30 experts were selected. In this paper, the SWOT model and
the Quantitative Strategic Planning Matrix (QSPM) were used to analyze the data
and prioritize the strategies. Based on the results obtained from the SWOT model,
the position of the creative city indicators in the functional-spatial dimension in
the studied neighborhood is in a competitive position, considering all the factors
obtained. The results obtained from the QSPM show that among the five important
strategies, the strategy of strengthening local green spaces in order to increase the
presence of people and strengthen social interactions among residents is recognized
as the best strategy with the highest score.

Highlights

—  The components of creative infrastructure, functional diversity, communications, and historical
heritage recreation constitute the elements of the functional-spatial dimension of the creative
city.

—  The status of the creative city indicators in the functional-spatial dimension in the Sang-e Siah
Neighborhood of Shiraz is in a competitive position.

— Increasing presence and strengthening social interactions of residents and promoting readability
are at the top of the prioritized strategies of the Sang-e Siah Neighborhood.
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